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On the genre of autobiography from the standpoint of philology

Cratbs nocBsIeHa BOMPOCY ONpeesieHUs kaHpa aBToouorpaduu ¢ no3uuuit pumonoruye-
CKOIl HayKH, a TakKe M3yYeHHUIO aBTOOMOrpaUyecKOro TeKCTa uyepe3 MpU3My S3BIKOBBIX OCOOCH-
HOCTEW aBTOPCKOI0 IUCKypca.
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The article is devoted to the definition of the genre of autobiography from the standpoint of
philological science, as well as the study of the autobiographical text through the prism of the lin-
guistic features of the author's discourse.
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The genre of autobiography is one of the most popular literary genres, both for
readers and creative personalities, reflecting the life and world of a person through
the prism of individual perception. By and large, this genre is quite debatable; the de-
bate also concerns the author's use of language tools, which differ in their features
and characteristics.

The study of the autobiographical genre is relevant and advanced, primarily in
connection with the anthropocentric orientation of modern humanities.

Anthropocentrism, as one of the leading principles of modern linguistics, in-
volves the study of discourse / text in connection with a person, with his activity in
the aspect of text generation (the problem of the addressee, the author), perception
and understanding (the problem of the addressee / reader) of the text and its influenc-
ing effect. It is the anthropocentric approach that allows us to fully reveal the specif-
ics of autobiographical discourse.

An autobiographical text as a special, specifically organized kind of author's
text is the main component of autobiographical discourse as the basis of literary
communication, where the interaction between the author and the reader is carried out
through an autobiographical literary work. The essence of autobiographical prose is
manifested in the fact that the reliability of information and the true-life narration of
events are brought to the fore (which is easily verified when getting acquainted with
the biography of the writer), regardless of whether they relate to the private life of the
author or have public significance. The autobiographical text is characterized by such
distinctive features as an author-individual writing style, the aspect of life description,
the system of the author's worldview and values.
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According to many experts studying this genre from the standpoint of linguis-
tics (A.G.Bodrova, O.S. Moskalchuk, N. A. Nikolina, E.G. Samarskaya,
Yu. B. Shlykova, E. P. Shumaeva), the author of an autobiographical work should be
considered as a discursive personality, i.e., as a linguistic personality generating a
certain discourse in the form of first-person written narration. In this regard, a per-
sonal “I” means a “biographical self” with a characteristic set of details of the life and
personality of the addressant. Here there is an identity of the author of the work, the
narrator and the main character.

Considering that the genre of autobiography is a voluminous prose work from
the first person, in which the author retrospectively depicts the events of his own life,
it is necessary to define the concept of “autobiographical representation” as a type of
text designed to record, store and transmit information of an autobiographical charac-
ter, acting as a verbal result of a person's comprehension of his being. The reliability
of information and the truthful presentation of events are brought to the fore, regard-
less of whether they relate to the private life of the author or are of public importance.

Traditionally, autobiography as a literary genre is considered quite difficult to
be defined unambiguously and consistently. Researchers express radically opposite
opinions about the genre of autobiography.

For example, one of the largest experts in the field of autobiography research,
the French writer and critic, Philippe Lejeune, in the book “Autobiography in France”
[10], defined an autobiographical work as a narrative text with a retrospective setting,
in which a real person tells about his own being, focusing on his personal life, espe-
cially on the formation of his personality [8, p. 14]. And although Lejeune himself
does not consider this definition to be impeccable [9, p. 6-27], it nevertheless reflects
the essence of this phenomenon and is widely used to analyze specific autobiograph-
ical texts. In general, according to Lejeune, an autobiography is not a text in which
someone tells the truth about himself. The text of the autobiography and the text of
the artwork will be perceived, in his opinion, in completely different ways.

He also proposed the so-called concept of “an autobiographical contract” (Le
pacte autobiographique), that is, the author's obligation to tell his life (or part of it or
an aspect) directly in the “spirit of truth”.

Let's turn to E. G. Samarskaya's point of view on autobiographical representa-
tion as a special type of text, as an autobiographical event that represents the mentali-
ty of a particular personality, representing a verbal symbolization of one’s cultural
identity and worldview. The memory of the past, transmitted through linguistic
means, is a certain creation act in which individual experience (even at the level of
everyday life) is transformed into a generally significant cultural fact [6, p. 9-10].

To define an autobiographical work E. P. Shumaeva’s opinion is important:
“...the most accurate method of identifying autobiographies is the method of checking
works for the presence of the author's childhood years in the description. But the de-
scription of childhood is not enough to introduce the work to the genre of autobiog-
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raphy. It is important to have a continuity between the period of childhood and the
subsequent life of the writer. The author needs to focus on the genesis of his person-
ality, starting from childhood and ending with the period of personality formation.”
[7, p. 53]

N. A. Nikolina developing M. M. Bakhtin’s thoughts writes that autobiography
IS a complex secondary genre, going back to various genre fundamental principles
and that “the discovery of individuality, the increasing role of personal aspects of cul-
ture manifested themselves in the birth of autobiography on the basis of the “mixture”
of the genres of the confessions, chronicle, memoirs.” [3, p. 9]

It is impossible not to take into account the opinion of the famous theorist and
literature historian Yu. M. Lotman, who expresses the idea that the creator of the au-
tobiography is driven by “the need to turn himself into a laboratory for observing
humanity.” [2, p. 816]

Without hiding behind the mask of a fiction name, an author writing an autobi-
ography through a work of fiction seeks to represent his individual world, his self in
the past, and highlights its most significant fragments giving them a special substance
and form depending on his own vision of a mature narrator in the present, i.e., at the
time of writing the work. The spaces of the author and the narrator are not separated:
the personified author-narrator, i.e., the narrator named after the author, is one of the
characters in an autobiographical work of fiction; he acts as a “narrator — participant
of what is happening”, as a commentator of the action “from the inside.” [1]

An autobiographical work is a certain act of creation in which the realization of
individual experience is carried out through the memory of the past, transmitted
through the language means chosen by the author. The verbal means confirm the reli-
ability of the information provided about events from the author’s past and indicate
the existence of an inextricable link between the period of childhood, adolescence,
youth and the subsequent life of the narrator, comprehending the story of his life [4],
[5].

To sum it up, the genre of autobiography allows a person to present himself in
all the diversity of his inner world, autobiographical narration and representation en-
able the author to express the personal sphere of the subject of the narrative reflecting
the linguistic and stylistic features of the author's discourse.
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Oco0eHHOCTH TTepPeBOAa HAYYHBIX TEKCTOB
C AHIJIMMCKOIO0 A3bIKA HA PYCCKUM

B cratbe aBTOp paccMarpuBaeT 0COOEHHOCTH U CI0KHOCTH MEPEBO/Ia HAyYHbIX MaTepHaloB
U MPUBOJUT PEKOMEHJAINH, KOTOPbIE CIENYyeT YUMTHIBATh IPHU padoTe cO Crenu(pUUecKUMU TEK-
CTaMH.

Knroueswie cnoesa. TCPMHUHOJIOTUS, TPAMMATUYICCKHUC OCO6CHHOCTI/I, KOHTCKCT, KYJBbTYPHBIC
OTJINYMA

[lepeBol Hay4HBIX TEKCTOB C AHIJVIMMCKOTO f3bIKA HAa PYCCKUM HMEET CBOM
cnenupuIecKre CI0XKHOCTU U 0COOEHHOCTH. PaccMOTpUM HEKOTOpBIE U3 HUX.

1. HayuyHble TEKCTBI coiepkKaT OOJIbLIOE KOJMYECTBO CHEIHATU3UPOBAHHON
TEPMHHOJIOTHH, KOTOPasi MOKET ObITh YHUKAJIBLHOU JUIsl KOHKPETHOM 00JIaCTH 3HAHMUSL.
[lepeBoaurKy HEOOXOAUMO OBITH XOPOILIO 3HAKOMBIM C COOTBETCTBYIOIIEH TEPMUHO-
joruer B 000UX fA3bIKaxX, 4TOOBI TOYHO MEpe/aTh 3HAYCHUE TEPMUHOB 0€3 MCKaxe-
Hui. KpoMe Toro, nepeBogunky HEOOXOJIMMO MMETh XOpOIlIee 3HAaHUE MPEeAMETHOU
00JacTu, ¢ KOTOPOH CBA3aHBI EPEBOIMMBIE TEKCThI. DTO MMOMOXET €My MOHATH KOH-
TEKCT W 3HAYCHHs CeUU(PUUECKUX TEPMUHOB, YEMY HY)KHO YUUTh CTYIAEHTOB — OYy-
OYIIUX NEPEBOIYMKOB, TaK KaK «00y4eHHE HHOCTPAHHOMY SI3bIKY B BY3€ OPUEHTHUPY-
eTcs Ha GOpMHUPOBAHUE U PA3BUTHE 3HAUMMBIX JJIs Oyayiiend nmpodeccuu KOMMYHU-
KaTUBHBIX HABBIKOB U YMEHUI» [1].
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